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Foreword

“Yamanashi Art Project” was launched with two
purposes; one, for artists to create a new interpretation of
“Yamanashi” through their work, and two, for our museum
and the community to create new ties with one another.
One project is carried out across two fiscal years. On the
first year, as a pre-event, an internationally active artist
with some connection with Yamanashi is invited to create
a site-specific work on museum grounds and hold related
workshops. Themes explored during this time are carried
onto the second year, where a call for project plans that will
take place in designated areas is made. Judges determine
which plans are to be carried out, and the chosen artists
create and present their work to the public.

In the fiscal year 2020, we invited Yamanashi native artist
KAIHATSU Yoshiaki, resulting in the work 7ab/es, which
was shown in Museum Court, and related workshops.
People in the community also used the work in various
ways, generating new connections. We also invited
the director of Artist in Residence Yamanashi [AIRY]
SAKAMOTO Izumi, who has for many years provided a
place for artists to stay and work in Kofu city, to hold a
speaking event. This led to a newfound understanding in
the wide range of artistic activities in our prefecture.
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In the following fiscal year of 2021, we called for project
plans for three areas; Kitaike (North Pond) and Museum
Court, which are on museum grounds, and Kofu City
Fujimura Memorial Hall, which is located near the north
exit of Kofu station. The following three were chosen
by the judges: Dosojin Representation by FUKASAWA
Takafumi for Kitaike, /n the Wind by FUJIWARA Takahiro
for Museum Court and Presence in the Absence by UDA
Nao for Kofu City Fujimura Memorial Hall. The projects
were carried out in their respective areas, as well as related
workshops. Calls to stay at an artist-in-residence were also
made, which led to Uda staying and working at AIRY. Each
in their own ways, all three artists unearthed the history
and culture of Yamanashi, and through their work created
new ties with people within the community.

In closing, we would like to express our sincerest gratitude
to everyone who contributed to make this project possible.

2022
AOYAGI Masanori

Director, Yamanashi Prefectural Museum of Art
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Tables by KAIHATSU Yoshiaki

o= . Period: February 6t— March 21+, 2021
Venue: Museum Court

In 7ables, tables of many shapes and sizes were placed in Museum Court, creating a curious atmosphere. The theme of the work was
“connecting with the community”. First, the gathered tables were ones that were formerly used in homes. Some tables were brought ==
in by people who were interested in the work, creating new connections through the process. Second,7ables was also an artwork that
was intended to be used. Related workshops held by the artist became opportunities for the artist and participants to interact with one

# another Also, peoplewithinithe community used 7ables in various ways; leading to new ties and connections. At a partlcular time.in. -
f‘q e hlstory where human interaction was extremely difficult, 7ables explored the importance of human connection. i ™ ‘
A 1 e —
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Dosojin Representation by FUKASAWA Takafumi

Period: November 16— December 12, 2021
Venue: Kitaike

In creating this work, Fukasawa organized “Dosojin Art Research Group”, where the artist along with nine researchers and four guest
researchers conducted research and field work surrounding the worship and culture of dosojin(guardian deity) in Yamanashi. The
group examined various maruishi-gami (round stone gods) within the prefecture, and held numerous discussions on how to create
new expressions and ways of seeing in relationship to dosojin. This resulted in transforming Kitaike to “Ishi no Matsuriba (Place for
enshrining stones)”. The “Matsuriba” became a place where the profound but mysterious custom of the Yamanashi dosojin, and the new
expressions which sprung from those customs meet. Events were held inside the “Matsuriba” during the exhibit period, and “Dosojin
Newspaper” was published, leading to a new interpretation of dosojin through the creation of the work.
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In the Wind by FUJIWARA Takahiro

Period: November 16%"— December 12", 2021
Venue: Museum Court

In-his works, Fujiwara takes the essence of natural things, such as natural scenery or phenomena, and replacing it with artificial material,
painstakingly recreates nature. With /n the Wind, 300 strips of reflective PP -and PE tape were stretched from the rooftop, depicting
vineyards-that spread across the stopes of Yamanashi. With the sky or surroundings reflecting onto the surface of the tape, and the
work swaying in the wind, the-art presented a different sceneeach day; on sunny days the blue sky, and on cloudy days the white clouds
reflected-onto the work, while.on-windy days radiant light dazzled our eyes. Though the motif of /n the Wind was vineyards, with the
work-changing from-moment to moment; there must have been times where a scenery inside the viewer was reflected onto the art.
With the.instatiment of an-artwork which-was born from a Yamanashi landscape, Museum Court became a place where scenery from
inside-each'and every-one of us.cametogether.
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Presence in the Absence by UDA Nao
Period: November 23 — December 12t, 2021
Venue: Kofu City Fujimura Memorial Hall

In Presence in the Absence, the artist follows the footsteps of her late grandfather, born in the former town of Ichikawadaimon in
Yamanashi. While staying at Artist in Residence Yamanashi[AIRY] in Kofu, Uda commuted to Ichikawa, gathering stories from the
community and researching the area. The artist re-experienced her grandfather’s life and the history of the town, and documented the
process in photographs. The photographs were used to tell a story in the resulting video, which was shown on a screen made with wasA/
(Japanese paper), a local specialty of Ichikawa. The story of an individual who lived in the history and community of Yamanashi, the
artist herself, the historical Kofu City Fujimura Memorial Hall as the venue, and the stories that come alive in each and every viewer, all
come together in this multi-layered artwork, that quietly travels through time and space.
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Founded in 2005, Artist in Residence Yamanashi[AIRY] has so far welcomed artists from 36 countries. Aside from its residency program,
AIRY has held exhibitions in various venues, contributing to the art community in Kofu city and beyond.
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Kofu City Fujimura Memorial Hall was initially built in 1875 as Mutsuzawa Elementary School, located in present day Kai city. It was
designated as an Important Cultural Property in 1976, before being relocated near the north exit of Kofu station in 2010.
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	アートプロジェクトHP公開用0316-09
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	アートプロジェクトHP公開用0316-16
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